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^OjjT THE POEM AND THE AUTHOR 

— Tk —-** 

Antsf Ti ruppava i j s a poem of 30 songs, composed b\ 
a. ,(?16-733 AD) in praise of Krishna. It is prized 
°n e ^* e ce of devotional literature, worthy of recitation 
th e er y solemn or auspicious occasion. The theme o 
‘ s spiritual awakening. It is set in the 1 ami 
Pto^T of Markali, mid December to mid January - a 
^ °f spiritual joy for many faiths all the world over. 

A 

was born in Srivilliputtur, a little town ne ?^ 
the %, r ai in South India, under the asterism ^ >u f a . l 1 n • 
AuU ar 0il month of Ati. This asterism generally tails in 
and st after the annual monsoon rains bringing P eac 
not rf* e nty to the land. Like Sita, Antal was Ayonija, 
to °tn 0 f a W omb. She was a gift of mother art a 
humanity. 


"'as ^ishnucitta, also called Periyaivar or Pattarpiran, 
> S k- Pious Brahmin who used to gather flowers or 
*ulUVp of the lord. He found the child Antal under a 
a Pd i 1 bush i n t he garden. He took her to his house 
*Paid e r °Ught her up, giving her the name Kotai, meaning 
or song-girl. 

Th 

l he i e child was fond of singing, and quickly learned 
c ht^ C)re of Krishna from her foster father. Sri Vishnu- 
t he^ ^Ould collect fresh flowers everyday, and weave 
"■'hii 'nto a long garland for the lord in the temple, 


Pa; 


ftg. Rotai would sit by his side and listen to him 
1,1 e the stories of Krishna. Kotai began to love Kirshna 
? e CrU heart and longed to be married to him. She would 
•O' tvear the garlands meant for the lord, and imagine 
his to be his bride. Sri Vishnucitta came to know ot 
jPc da y. and admonished her for the impious act. 
ft th e a ^ res h garland then and took it to the temple. 
‘Or at night, the lord appeared in his dream and asked 
and e garland worn by Kotai for he loved her dearly 
' v °uld come to marry her one day. 




$strngi'ii& eiv$p£)(f) piq.avTDu$ (ipuQun$uj ai^Qfesanb 
unrrriTri$ 0 UJih aveuih <*($£) <#■5£)/7tfru«r$#$ LCfiturruturB^, 
srvGajrr&freifL-rTUjrTLb ervijgfi /#<ssrf)(gLb tun ueorrg, <&<$#, tu nw*Q$> 
Sanfinpefoesiu $ld g )ptBpib yuj ejeunerogi^tu: — urjnsrj uilj—it 

. 

«****" wiurDi-i&eneu turrets^ nor* ^rrw*$<$u 
U *"&I &(3uuneneu uwu&iuih—£ieijei()e»#tuneo 
urTI 4 * Q*n($i$$rTerrf50 uniLnfco* ^mr rfa , 

®*n®$$rT$eTr4 Q&rrwQy. 









































TANIAN 


May this be my obeisance to Goda who woke 
up Krishna from the mountain like bosom of Nila, 
bound him with a flower garland, and enjoyed him, 
reminding him of her eternal relationship with him, 
as spoken of in the Vedas. 

Praise be to Antal of fertile, Putuvai who gave 
a garland of sweet poems and a garland of sweet 
flowers. 

0 fair-bangled bright bower Antal! You sang the 
ancient Pdvai custom in song, and gave your garland, 
saying, "Unite me to the lord of Venkatam". May 
we never forget your words. 


Tanians are invocatory verses by later poets._They 
recall the important moments in the story of Anfll. 
This picture shows the child Antil in the Tulasi 
garden, Sri Vishnu citta weeves a garland and recites 
verses while Antal sits and listens. In the panel 
below, Antal is alone in the house and secredy 
adorns herself before a mirror, fancying herself to 
be Krishna’s bride. 










$> j sua^CStu 

j&'jjuurrenoj (Lpuugiih Q*ui3<g)&T surr^Qiu 
Qurfhunrypojrrrr QupQp®$$ QueardHardeir surr^S 3 tu 
Quqjib^gfrrt wrj(ipafi&Q iSlaT(Q)(a)€h a/rry$3uj 
9<31&T'P&I $rT(j)u#Q$T(T} (ipaaryes)?$$rr<fn eurry$3iu 
&.iu77(ii4i(!)($* *onadUyai!S$Gifi$$rTaT eurrffldiu 
LL Tjsurrgjiii glQiLweS suarrsrruf. surr^Giu 

suOnLf£/0)6u $&rt*<3*rTa)$ mwrf ufi*ii*dr eurrifiQaj 
































VALITTIRUNAMAM 

Long live the one who was bom on Ati-Puram 
and gave the Tiruppavai. Long live the daughter 
of Periyalvar (Vishnucitta) and sister of Ramanuja. 
Long live the author of the 143 verses, who gave 
the lord Arankar her garland! Long live the darling 
child of Malli-land, the princess of Putuvai. 

Valit-tirunamam is a song extolling the virtuous 
name of the author, usually performed as Kummi, 
or circular group dance, after the Tiruppavai. The 
illustration shows the towering temple Gopuram of 
Vatapatrasayi in Srivilliputtur and the tiled houses 
and the famous Tirumukkulam water tank, and the 
many sages who haunt the temple town. At the 
extreme right are Villi and Kantan, two hunters 
who cleared the forest to found the town, named 
after them. 






Qutnaf 

*u>Tr/«y?£ a.l£l$tRp2$ pvptsjartrev' 

$rjii—U Qungis&'i dun&iSXitg), (3lsrfla)^fiufr^ ^ 

9rtusa>(gtb ^nJLiuT^j Sf&ajj SljpHtriarrsn' 

*«rr3«uj> (3«i(Si 3^'ry9«v'Mj uoi'&ibijgb* 

sjrjnnfcf, *«warf ujQ*nt»<t u3«r$®i«j*u>* 

0».*«<*» x&iwQiuib du 'f**'* 

$rrrjrr tuewQen £u>&d* u«*>;Dj50«urrri7* 

undixnif q«j*pu uu^^Ojtdain Glmbunsurriu. (1) 










































TIRUPPAVAI : 1 


mArkalittinkal/bouli/adi 

In the month of Markaji, on auspicious full moon 
day, bejewelled girls who would join us for the 
bath, come along. Graceful girls of the cowherd 
clan, sweet little ones! Nariyana, the son of Nan- 
dagopa the brave, the lion-cub of beautiful Yasodha, 
will grant us our boons, so come. 


Aptal is extending an invitation to all the folk 
in her village to join her in the Markali bath festival. 
Krishna, the foster child of Yasodha and Nan- 
dagopala, is identified with Narayapa the cosmic 
lord Vishnu. He has four arms, bears the conch 
and discus, and sits on a serpent couch in Vaikuntha, 
guiding the souls seeking him. He is attended by 
his consorts Bhu and Nila, seated on either side. 










<svav{bfi J'J4>ih-^$p>rertib 

roc \juj$£j 6urj£affrTa>rTsrr! prr[ynhfiih urrei 

Q&tijiLjLt fi^flro^ajcrr (3«*of Qrrn * uirp^i—^ijor 
o)uiu$ g/uSarp uijinor ^u^urri^* 

Q/Bu'/ji/«wr(3(a8)t£ urr^jdademnih, pmL&rrQfV (Scr/ruf-* 

auxuBil Qi—^tfO^rrih iDeurfUL® nbmbQpiq-Qttjnrib* 

Qfiuajrr $arQsiuQujmh $d<£p**>VT Q&vuQprrQfirib* 
giiurynb iSteenatyih ^fawanyih cv&s.ilLul* 

tuuiyicn Qpemestf tQS&QfiQwrT Q/nburreumu. (2) 
















TIRUPPAVAI : 2 


VAIYATTU/VASANTA/ADI 
0 people of the world, hear what we do when 
we undertake the Pavai vows: Singing the praise 
of the ocean reclining lord, we abstain from milk 
and ghee, and bathe before dawn. We do not line 
our eyes with Kdjal, nor deck our hair with flowers. 
Refraining from forbidden acts, and avoiding evil 
tales about others, we give alms and chanty in full 
measure, and pray for elevation of the spirit. 

AntaJ is seen teaching the regimen of the Pavai 
Nonpu to two aspiring friends. Vishnu lies floating 
on the deluge waters on a fig leaf. He is attended 
by his spouses $n, Bhu and Nila. 









ft,nt r tf.iri-.nlP 

"ffiiGl iL/maarfifi tL^^icai Guriunuf.’ 

j/TfS/awrrjib urra>ai£<§j snpfii jirifiSTR’ 
gii&ditfl jTfli_d)*umi fhii*ar(ipti uirr^Quiu^i' 
ffii® gjr(9 Siuglixer* 

^/ii^ojaytnu Gurrj&a) Qurrtfilai&sr® wAfu^uu 1 
GgiiiaaG# L/i&@rigi ffrffif 
eurriij #* ib0mpJi(gtb ajiirarj) QuQjibt 

fiiarr# Qaevaiib ^enrofGjtGairr Qjiiurreuaiu, (3) 

























TIRUPPAVAI : 3 


ONKI ULAKALANTA/ARABHI/ADI 
Praise the lord who spanned the world. Our 
winter's vow will bring joy to us. The monsoon 
shall not fail this fertile land, but bring forth golden 
ears of paddy. In the still waters of the fields, tiny 
fish will jump and dance. Lotus buds will sway and 
rock the dreamy bees to sleep. The udders of our 
grand cows will fill our milking pails to the brim. 
Abiding wealth awaits us, so come! 


Vishnu once came to the Asura king Bali in the 
guise of a dwarf (Vamana) and begged for a gift 
of the amount of land covered by three strides. 
When Bali agreed, he rose to his cosmic dimensions. 
He extended his one foot over the earth, the other 
over the sky and claimed the universe as his. For 
his third stride, he placed his foot on Bali’s head 
and thus subdued his ego. AotaJ and her friends 
are seen singing Vishnu’s praise, in his Trivikarma 
or “Universe striding” form seeking abiding wealth 
and prosperity. 





*ujraf fjianb 

+V3,<* ** >j3suiiv* 

^ufiiqar Lf&<$, af*&£jQ*rT i—fTrt£Q$/tfl* 

**nfi (tp$€OCU<k tt^QJibdurr^o Qllilj&>j)j$£i* 
urrifiufr Q$rTtg}an_u urpupn umw<%a9&* 
^HftOurrA) iDmeti. cuwiLLjifilurrev 

firprrdf *nt/iis>ih *jwvfiy<Surr& m 

euny, ajsvGaRp Quiu^u-mu* prriii*<§n > ib 

iLrrrfsnfli$ rjm_ wGyt&QfQtvrT Gljibuneunij. 























TIRUPPAVAI : 4 


Alimalaik-ka^a/varAli/adi 

0 dark rain cloud dear as Krishna! Pray show 
us yourself in full. Enter the deep ocean, gorge 
yourself, then roar and ascend on high. Darken like 
the hue of the first lord Padmandbha, flash with 
lightning like the radiant discus in his hand, roar 
with thundar like his great conch, and rain like the 
arrows cast from his Sdmga bow. Come pouring 
down, that we too may bathe in Mdrkali and live! 

AqtaJ prays to the cloud lord for rains, likening 
his form to that of Krishna (Vishnu). The conch 
(Pancajanya), discus (Sudarshana), mace 
(Koumodaki), bow (Saranga) and dagger (Nandaki) 
are the five weapons of Vishnu. 
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Jf*ib ■ jtiarii 

icnuiSew magy eui_u,gia>(r a>ujj^«n«r* 

$mu 3u(5^/f iu( ytteeg, g/anpeufar* 

^iurf ^euj®«flai iJ$rT«sr/p/ii „»(aiPa9siT*4n«* 

*.7tnuj« (^L a)a9«r*«»g Qsiii^prr <3wrr$glai' 
$ir(Siunu>n)u gnwsvrigj t&pQpnqfg/' 

airruS^p urru)., war$j£ltg)p 
<3umu iSaiLftL/ib LHgpQfairrar $mpara/u>‘ 

^aSesfla.' Q,j ? QguduQ&jrt Qrnburrsumu. 









































TIRUPPAVAI : 5 


mAyanai/sri/adi 

Come, let us praise Damodara ( Krishna ) the lord, 
king of Mathura who took birth like a beacon 
among the cowherd clan the jewel of his mother's 
womb. If we come pure and strew fresh flowers, 
join our hands and sing, keeping him in our hearts, 
he will forgive the past, and what remains will 
bum away like cotton in a fire, so come! 

Aotal shows the path of worship with flowers, 
water and song that is open to all. Through worship, 
the past is forgotten and impediments cleared giving 
to every man the opprotunity to better himself. 
(The panal in the picture shows Antal herself being 
worshipped, alongside Rangamannar her consort, as 
in the temple at Srivilliputtur). 









# %j%ii iitjvB) jraib - prenih 

i.f€TT(jstffih &)evibL9est*rre&r q error eapiusia Q*rru9ei8A)* 
Gleudrisn e&ofifiii&esr Qutjijeuib QsuLiidsoQiutT* 
L^ararndj! eTQ£$$ijmu! Quiu(ijAk) /5<i^dw*r(p* 
ashen4 asvaaypuj* arrQevrrJf)* 

Qajshen& $:je£)ev fiMSeuLLftrs# o9$$&w* 

ashen#,#/#. Q*rre&r@ ^petieuna^it QujrrSl&tptyib* 
GiDshen Qeu(^^#/ ^ftQiuosnp Quijpemb* 

a errant L/(#(b#i (^e^ri^^deorr Qrjiburrajrruj. 








































TIRUPPAVAI : 6 

PULLUM CILAMPINA/SANKARABHARANAM/ 
MISRA CAPU 

Look, child, the birds have begun their morning 
spree. Devilish girl, do you not hear the great boom 
of the white temple conchl The lord who drained 
Putana’s poison breasts and smote the evil chariot 
to splinters is the seed-lord reclining in the ocean. 
Sages and Yogis keep him in their hearts and gently 
rise, uttering ‘‘Hart", do you not hear it? Give up 
your evil and join us. 

The birds have arisen, the priest is blowing the 
temple conch and ascetics are sitting up in their 
leaf canopy worshipping the lord in their hearts. 
In the panel above, a girl lies in her sumptuous 
bed. AntaJ rouses her by touching her gently. 









wujaS jrft/i - i£!jj*rrLf fiitnib 

Q&drQp*j(§tb $ ctt * 

(Su&lfffT (3u&&rrajd! <2*LlLf&u(Jujrr GutauQuessrCoissr* 

&r*ib iSl^uqib <*GV4i€Vuu<& snjiCJurfjs^/* 
eurr* ^lu&frtLni* il$${ g)«u 

g>(i3)<? 0a9j77cuu> 3«L_tf&;(3«uT* 

pmu&u QuasnSerrenniLj $mjn tu&fsrm(Lp,i$jg!* 

Jj&ajfaru um a/ib$ (JjslLQl- £)i_$jg)<3tu/r* 

Jfifib&iau—tun’tLj fipQajQivn Qrjtbunsumjj. (7) 
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TIRUPPAVAI : 7 

KICUKiCU/BHAIRAVI/MISRA CAPU 

0 devilish girl! Do you not hear the screeching 
chatter of the grey birdsf 0 dame of noble birth! 
Do you not hear the gurgling sound of churning 
from the butterpail of fragrant haired milkmaids, 
their bangles and charms jingling merrily as they 
churn! 0 birght girl! Do you still lie in bed listening 
to us sing the praise of Kesava, Narayana! Quick, 
open the door. 

Antal and her friends go to another friend’s 
house. One calls her a devilish girl and points to 
the “seven sisters” that screech like her in argument. 
Another calls her a wealthy noble and points to 
the bracelets and charms of the milkmaids that 
resound like her wealth. Antaj calls her a bright 
girl and reminds her of Narayana-murti, the 
ever-fresh icon of the lord in the temple. 











: 



_ uvffl fn9»tb - pircntb 

*fr*irrmib QeuvrQaraT Qp<ymu) 

)»iww uritnarrci,; lAtythm MrlUmmtf 
■JunaieaSun S>«arfa>ju <3un*nwa> *ng,# m 
fco/ajTai aiigiQitQpnu,' (San# m^iVLU 
Ljrrmjrruj er^^yrriu urri^u uoipQ&ictoQ* 
turrojiruj i 3 &rrspySaa ldwwohj usmLi^uj 9 
I QfimSmj Q^m^pnib Q*e&$0rTA* 
tQqs69t (rtpijrrujrj) ^(^(Sendsurr Qyusurrturuu. 











































TIRUPPAVAI : 8 


KlLVANAM/DHANYASI/MISRA chapu 

The eastern horizon brightens, the water buffalos 
wander out to graze on the dew-tipped morning 
grass. The other girls were keen to go but we held 
them back for your sake. Now wake up, 0 dainty 
girl, and join the band. The lord of gods who ripped 
the horse Kesin’s jaws and killed the wrestlers will 
listen to our petitions with rapt attention, and grant 
us all we seek, so come. 

The water buffalos are seen grazing on the morning 
grass fresh with dew. The girl prefers comfort. 
Antal reminds her that there are others who were 
made to wait for her sake Krishna’s uncle the 
Asura king Kamsa sent death in many guises to 
kill Krishna, but the god-child in sport, overcame 
them with miraculous ease. The girl is being reminded 
of his justice and fair play in granting boons! 
















pjnf i*.A'un*ssf jv*tb • fiienib 

grriLert turrit<*p£jib sS&rskQmtfiiu* 

gt/juib giuSlwSaadiLSV &6tireu€rTQib* 

inrun it or i£«0«r in &*£>&&,$ suit $rrar$lj)Qjmu * 

LDiriB&i ^leufcn Qiu(iputSdrjrT &.«« Tin&aT$rrat m 
a&enmQiun? Qee&dL-rr r jftiars$\3eurr* 

$7lcu Qu(rTffrgiu9w LDt&$rru uiLL-rTQarrr* 
mrunmuca urrpeusir endisTarQp&JDi* 
$mnb usveyth peffffnQpQevrr Qijiburreurruj. 













































































TIRUPPAVAI : 9 


tumanimAtattu/hamirkalyani/adi 

0 cousin, sleeping in a sparkling ball on a soft 
bed with glowing lamps and wafting fragrance, pray 
unlatch your belled doors. 0 good Aunt, pray, wake 
your daughter. Is she mute or deaf or fatigued, or 
has a spell been cast on her? We will chant “Great 
sweet lord, dweller of Vaikuntha" and his many 
other names. Come join us and share the joy. 


This girl sleeps in an air of opulence and luxury 
while Antal is seen talking to the girl’s mother at 
their door gently reminding that a joy greater than 
the heavenly bedroom awaits the girl, if she would 
open her lips and ears to chant the lord’s praise. 

















r*«ti> - . 440 ? ptfirib 

Iprrpjpij *QjrTMib q(§£\aap 

ixni)p(Lfib fnijrrdijrr eurt&w (&psu rrfirrri* 

{6 f T(b‘JD& $ r rrjnujWii(T* ptbLcrrdu 

Qurffppu uenpficifLh LfcivesrfiuQW* utnrQL^fT^isrrar 

<9*j)‘P&$eB euruuedip$$ *,uu *<*>•** qu it* 

Q&rrpjgnb MLaTd3*‘'2!u>£!3j&u9w$T&j 

*3±j)j) '#•*$$*v «-«nt_ turjtu ^0<i/««u(3u) # 

3$j)jDi£rTuj QJ&gi $l.p<3fuQeur7 QpibuneurTiii * 


( 10 ) 

































































TIRUPPAVAI : 10 


nOrruc-cuvarkkam/todi/adi 

0 cousin entering high heavan through observance 
of vows, will you not answer, nor open the doorf 
In the days of yore, the demon king Kumhhakama 
fell into the jaws of death through our blessed boon- 
giver Narayana who wears the fragrant Tulasi 
crown, Did the demon then bequeath his sleep to 
youf 0 rare gem of immense dullness come quick, 
open the door. 


This girl has observed the vows for nine days, 
and lies enjoying the bliss it has given her. Antal 
reminds her of Kumbahakarpa, the brother of 
demon-king Ravana, who did penance and obtained 
the boon of undisturbed sleep for six months after 
every meal. His bliss was short-lived, for he fell 
to Rama’s arrows, implying that lasting joy awaits 
the girl only if she continues the vows for the 
month with faith. Tulasi is a medicinal herb, which 
gives instant freshness when smelled or eaten. 










I 



jr*tb - f&rtLjenL prmib 
«jD«)a/« axmrii&ar uw&rD&gil* 

Q*!D(yrf Qsearpi QsQjQsajtqtb* 

(£tbpQiArT«a ttfawrr# Qs,fT6UGort$Lb G\urrpQ&irTu^<3iu! m 
qpiptr ajw(4>rp l/<widuSK3«u GurTfipmu* 

dfirnfiLurr QrrwwrT($ih eu$£i* filar 
(Lptppih lj( 3)P& (Lp&evsua&avar Ourhjiri^ 0 
£l/p(ry(2& Qusrr($$ Q&eueuuQuav i-triLiy.* rf 

erpyj* ($p tii($ib Qurr^GerrCfevn Qfj-iburrQjrriu. (11 ) 
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TIRUPPAVAI : 11 


KARRUK-KARAVAI/HUSENI/MISRA CAPU 

0 golden mast-head of the cowherd clans tvh° 
milk many cows and battle victoriously in wars, 0 
slim waited peacock damsel, come. The girls of the 
neighbourhood are gathered under your portico sing' 
ing the names■ of the cloud hued lord. You h e 
motionless and still. 0 precious maid, see what th s 
could mean! 

The door is open, some girls have collected 
outside and are chanting the lord’s names. The girl 
in her bed lies without speaking, without moving. 
People may take it amiss, that a misfortune has 
betaken the family. AijtaJ’s hint gains power by 
the very auspicious adjectives she juxtaposes to 
wake the girl. 










Q*msm sJ 3 .it - fi/rmih 

&/j)Qp(i$€*nD m rjj/« 

rf)&ai$£l (Lf&v«u$QtLi fiaajpjurrev Qerrg* 

$$frevib Q&(ys.(9 ) ih jpjjQseceu&a $rit&rrtul* 
uafl^&u effpfieir ajrrsp 3>rf)i_up$* 

&«*$&<$*)& £>£«sraft«U'g;cv>4MS 3sinriDn9ea4 Qspp* 
idob&£I& SlefiiunSnu ufTL^Ofihfi eumuglpairTij* 
fTQfrBprrmu *Q$diai <3u0/D««ii>* 

^?sa$$soeu$, £. 70 lo K 9nft$(}#($9urT Qrjiburrturrij. (12) 
























































































TTRUPPAVAI : 12 


KANAITTILAM/KEDARAGOWLA/ADI 
0 sister of good-fortuned cowherds, who own 
good friendly cows that pour milk from their udders 
at the very thought of their calves! Come, open 
your lips to sing in praise of the lord dear to the 
heart. He slew the Lanka king in anger. Why this 
heavy sleep? The folks in the neighbourhood have 
begun to know, they stand at your door with dew 
dropping on their heads; Wake up! now, at least. 


Rama was by nature mild tempered and gentle, 
but his wrath was roused when the Lanka king 
took his wife Slta. Aptaj speaks to the girl about 
the episode, suggesting that her heavy sleep may 
give people the impression of some transgression 
or improperiety on her part. She may incur the 
wrath of the neighbourhood folk, who wait impa¬ 
tiently in the porch below. 









^<7r*M) Oft9,ih - i/Uj'flLf film lb 

Hmefiaaeuntu QurrAWurr euij3.&^ar* 

6)«rrerft« «£srr/5£f7&w«* StrffiglapLD unu^uQurrtij* 
iVmfcn&tfh «T«xvfT0U) urr«noy» &&nbn&*nir % 

Qeumefi Qi eShurrp (ippiiiSlipjpi* 

Ljbrt mfih S)svihL9«i&,rraa (Surrfirfid aesojcnfl^uj 
(fiarmd (£afi(7& ($«> !_$£//£ rrm^rrQfi* 
umffrfld t*>u£gl3ujrr uneumu $ / 5 «T(W)«rrrr«L** 
asnemb fie&rjfigi 4>6U$3fi(3ton Qtxihuwniu. 


( 13 ) 






















TIRUPPAVAI : 13 


PULLINVAI/ATHANA/MISRA capu 
All the little girls have reached the place of 
worship singing the praise of the lord who killed 
the demon-king Ravana, and slew the demonic bird 
Baka by ripping open his beak. Venus has risen 
and Jupiter has set. 0 maiden with eyes that excel 
the lotus bud, do you still he in bed instead of 
dipping yourself in the cool waters on this good 
day f Give up your shamelessness and come, join us. 


AniaJ and a Sakhi friend go to this girl. The 
other girls have left for the bathing ghats. This girl 
has beautiful eyes, but lies dreaming. The birds are 
up in the air and the morning star has risen. 
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TIRUPPAVAI : 14 

UNKAL PULAIKKAJA1/ANANDA BHAIRAVI 
M1SRA CAPU 

The white lily blossoms of the night have closed, 
the red lotus buds in your garden pond have opened, 
the ascetics of white teeth and ochre robes are going 
to the temple to blow the conch. 0 shameless girl 
with brazen tongue! You boasted that you would 
wake us. Come now, sing the praise of the lord of 
lotus eyes, who bears the conch and discus on four 
lofty shoulders. 


White teeth symbolise giving up betel chewing, 
a regimen of the ascetic order. The ascetics are 
going to the temple to blow the conch. The night 
Ulies close and the lotuses open following the wheel 
of time. The lord has four mighty arms. Apyl 
reminds the girl of this and shows her a lotus that 
has blossomed in her garden pond. 
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T1RUPPAVAI : 14 

UNKAL PULAIKKAf Al/AN AND A BHAIRAV1 
MISRA CAPU 

The white lily blossoms of the night have closed, 
the red lotus buds in your garden pond have opened, 
the ascetics of white teeth and ochre robes are going 
to the temple to blow the conch. 0 shameless girl 
with brazen tongue! You boasted that you would 
wake us. Come now, sing the praise of the lord of 
lotus eyes, who bears the conch and discus on four 
lofty shoulders. 


White teeth symbolise giving up betel chewing, 
a regimen of the ascetic order. The ascetics are 
going to the temple to blow the conch. The night 
lilies close and the lotuses open following the wheel 
of time. The lord has four mighty arms. ApyJ 
reminds the girl of this and shows her a lotus that 
has blossomed in her garden pond. 
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TIRUPPAVAI 


15 


ELLE/BEGADA/MISRA CAPU 
“What! Are you still in bed, pretty parrot?" 
"Do not use icy words, sisters, l am coming'. 

“Your words are stronger, pray leave me alone". 
“Why this haughtinessi Come quickly”. 

“Has everyone come ?” 

"Yes, everyone has come, count for yourself". 
“Let us all sing in praise of the lord who killed 
the rutted elephant and the demon king.” 


This song is an argument between the girl in bed 
and the others who have come to wake her. Finally 
the girl joins the band and they all sing in praise 
of Krishna who slew the elephant Kuvalayapitha 
and the demon king Kamsa. Together they make 
their way to Krishna’s house. 
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TIRUPPAVAI : 16 


nAyakanAi/mohana/adi 

0 gatekeeper of our lord Nandagopa’s mansions 
where festoons and flags flutter high, pray open the 
doors richly decked with bells. Our gem hued lord 
gave us his word yesterday, we have come with a 
pure heart to sing his reverie. Pray do not turn us 
away, 0 great one! Unlatch the door, and let us enter. 


Antal and her girl friends pretend they are the 
Gopis or cowherd girls of Brindavan. They are 
now at the portals of their chief Nandgopala’s 
mansions. They address the gatekeeper for permis¬ 
sion to enter. (Notice the 19th century firearm in 
the guard’s hands, a touch of the colonial era!) 
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TIRUPPAVAI 
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AMPARAME/KALYANI//AD1 
0 lord Nadagopala, who gives us food, water 
and clothing, pray wake up! 0 lady Yasodha, the 
light and fragrance of the cowherd clan, wake up! 
0 king of gods, 0 pure golden feet Baladeva, we 
pray that you and your brother (Krishna) sleep no 
longer. 


The girls go to the chambers of Nandagopala the 
father, Yasodha the mother, and Baladeva the brother 
of Krishna, and wake them, before addressing 
Krishna himself directly. 
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TIRUPPAVAI : 18 


UNTUMATA/SAVERI/ADI 
0 fragrant haired Nappinnai, daughter-in-law of 
the mighty chief Nandagopala who owns a herd of 
strong elephants , open the door! Look the cock crows 
everywhere and many feathered birds on the Mat<tvi 
bower chirp sweetly. 0 lady with slender ball-clasping 
fingers, let us hear your jewelled bangles jingle 
sweetly as you open the door with your lovely lotus 
hands and let us enter to sing your husband’s praise. 


Nappinnai is Krishna's spouse in the Tamil tradi¬ 
tion identified with the Sanskrit Nila. She is seen 
reclining with coiffured hair and jewelled bangles. 
The cock crows, the birds on the Matavi bower 
twitter, the girls are knocking at the door. This 
song has a special association with the theology of 
Sri Ramanuja, for the esoteric significance of the 
line describing Nappinnai’s beautiful hands. The 
ball is the universe, of which she is the mistress. 
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TIRUPPAVAI : 19 


kuttuvilakku/sahana/adi 

0 lord sleeping in a lighted room on a soft 
cushioned bed over an ornate couch, resting your 
jasmine chest on the breasts of the flower bedecked 
lock-haired Nappinnat, pray rise and speak! 0 lady 
with wide kajal-lined eyes, you do riot let your 
husband leave your side and rise. Your unwillingness 
to part from his company even for a moment, is 
just not fair, pray consider. 


The room is lit with oil lamps, the couch is 
inlaid, the bed is soft and plush. Krishna is sleeping 
in the company of Nappinnai, his spouse. The girls 
force themselves in and protest against Nappinnai’s 
exclusive enjoyment of Krishna. 
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TIRUPPAVAI : 20 


MUPPATTU MUVAR/CENCURUTTI/MISRA 
CAPU 

0 warrior (Krishna) who leads the host of thir- 
tythree celestials, and allays their fears, wake up! 
0 strong and ■mighty one, 0 pure one who strikes 
terror in the hearts of the evil, wake up! 0 full 
breasted lady Napinnai with slender waist and coral 
lips, wake up! Give us your fan and your mirror, 
and unite us to your husband right now. 


The girls approach Krishna and Nappinnai indi¬ 
vidually. Antal first praises Krishna’s courage and 
power in war then Nappinnai’s beauty and wealth 
really seeking her permission to enjoy Krishna’s 
company. Nappinnai yields; this is a major success 
for Antal, celebrated by Parasara Bhatta in his 
Sanskrit Tanian. (Fan and mirror are symbols of 
proprietary love.) 







I 


! 



- iA*j*/rLi jbvsnih 

sjfj)jj €Tj QifQurriii&i i/^ofluu* 

iLrrj)(yQf urrscO^rrrDiLfLb eusrrirrp Qu($Lbu*&8iar* 
u«u_#$t«7 ilaIob <#fjtfa/(yaj* 
mo prp y>&)L turiu Qurfhumu* fi_«u6>«rf)aj 
l^tTfipiLtUU $&tp *L_CJ/r £/u9QwiprTILJ* 

wnpcy aj9$Q$ r T9su$£i*i suir*j)si€tn* 

L£rr<2urr($€V* 

lurTfQrfilturTib eu$($$rnb ij&g>/s3$3«vrT QfTLburrsurruj. (21) 












































TIRUPPAVAI : 21 


ERRAK-KALANKAL/NADANAMAKRIYA/ 
M1SRA CAPU 

0 son of the cowherd chief who bears prized 
cows that pour milk into cans incessantly overflowing, 
wake up. 0 strong one, 0 great one, who stands 
like a light in the world brightly, wake up! Like 
vassals who have accepted defeat, and stand at your 
door in submission, we have come to sing your praise. 

With Nappinnai’s permission, the girls approach 
Krishna separately. They touch and praise him for 
his wealth, valour and wisdom, and his wonderous 
deeds; their submissiveness is symbolic of the sub- 
duance of the ego, for approaching the lord. 
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TIRUPPAVAI : 22 

ankan-mAa'amunakalyanimisra capu 

Like the great kings of the wide earth who come 
in hordes and humbly stand at your bedstead, we 
have come to you. May your eyes, like lotus buds 
unfolding, open slowly on us, forming like the mouth 
of the Kinkini bell. May the light of your eyes fall 
on us, like the sun and moon risen. May the curse 
on us be lifted by your gaze. 

During the great Bharata war, the Kaurava king 
Duryodhana and the Pandava, Arjuna both went 
to Krishna for help. Tltey found Krishna sleeping. 
The haughty Duryodhana sat down by the bedstead, 
while Arjuna quietly sat by Krishnasfeet. When 
Krishna woke up his gaze instantly fell on Arjuna. 
To Duryodhana he gave all his army, to Arjuna 
he gave himself. The girls are arrayed at Krishna’s 
feet like Arjuna, seeking him, not his wealth. 
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TIRUPPAVAI : 23 

mArimalai/punnagavarali/adi 

0 Krishna with the hue of Puvai flowers! Like 
a fierce lion that lay sleeping iin its cavernous 
mountain den wakes up with fiery eyes, raises its 
mane, straightens its back, yawns and steps out 
grandly, pray wake up and come out of your 
chambers; be seated on your majestic lion-throne 
and ask us the purpose of our visit. 


The girls have woken Krishna, who sits on his 
lion throne and accepts their offerings of fruit and 
sweets. They then petition to him with their right 
hands (Upadesamudra). 
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TIRUPPAVAI : 24 

ANRIWULAKAM/KURINJI/KHANDA CAPU 
Glory to your feet that spanned the earth. Glory 
to your strength that destroyed Lanka. Glory to 
your fame from arresting the speeding chariot. Glory 
to your feet, for you threw and killed the demon 
calf. Glory to your merit, you lifted the mount as 
an umbrella. Glory to your spear that overcomes, 
all enemity, hail! Praising you we have come today, 
seeking your grace. Pray grant us our boons. 


The girls shower praise on Krishna, with folded 
hands, and offer flowers, fruit, betel and nut, recalling 
the many exploits of his childhood. The first two 
references are to the earlier Avataras Vamana and 
Kodandarama respectively. 
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TIRUPPAVAI : 25 

ORUTTI MAKANAI/BEHAG/ADI 
0 ancient lord, who took birth in one woman’s 
womb and overnight, grew up as another woman’s 
son! You upheld the righteous and kindled fire in 
the bowels of the intolerant Kamsa who meant to 
kill you. We have come to pay our respects and 
seek our boons. Grant us the joy of measureless 
wealth and blessed service, pray end our sorrow. 

Krishna was bron in prison as the son of Devaki 
and Vasudeva. Miraculously, the prison doors opened 
and let Vasudeva take the infant across the swollen 
Yamuna river in the dead of the night, to the house 
of Yasodha and Nandagopala where the child grew 
up. Kamsa tried many ways to kill Krishna but 
every time the child destroyed his foes. One day 
Krishna and his foster brother Balarama entered 
Mathura and killed Kamsa, ending the tyrant king’s 
rule of terror over the inoocent folk. Antal recalls 
this seeking the grace of Krishna for their boons. 
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TIRUPPAVAI : 26 

MALE manivanna/kuntalavarali/adi 

0 gem hued lord! V7e have undertaken the 
Mdrkalj vows as our elders decreed. Hear us speak 

what we want: a conch like your milk white Pan- 
cajanya that reverberates through alt creation with 
its booming sound, a big wide drum, a band of 
singers to sing the Pallantu, bright lamps of oil and 
wick, festoons and flags. 0 lord who slept on a fig 
leaf, grant us these, our boons. 

Antal speaks to Krishna about the boons that 
the girls have come asking for. The word for boon 
is Parai, which also means a drum. Antal puns on 
the word and asks for a drum, conch, flags and 
festoons, and a band of singers. The joy of music 
becomes its own end made a hundred times stronger 
by the participation of so many more. 
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TIRUPPAVAI : 27 

kutArai/purvikalyani/adi 

0 Govinda with her power of overcoming resistance- 
in bringing people together! Look what world-fabled 
fortunes we have gained singing your praise: 
Cutakam (bangles), Tolvalai (amulets), Totu 
(ear-rings), Cevippu (ear-tops), Patakam (anklets), 
and many more that we delight to wear; then 
clothes and finery, and sweet milk food, served in 
the hand with a topping of Ghee that flows down 
the elbow! Together we shall sit and enjoy these 
in harmony. 

The band of singers has grown and more people 
are attracted to the singing and losing their inhib¬ 
itions, others join in chorus with their paraphernalia. 
They stage beautiful shows and win people’s hearts. 
Some bring them sweet food, others give them 
presents of jewels and cloth. There is joy in sharing, 
and the joy is shared by all. Antal gives the credit 
for all this to Krishna. 
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TIRUPPAVAI : 28 

KARAVAIKAL/KAMB0JI/AD1 
0 prefect Govinda! Let us follow the cows into 
the forest and eat outside while they graze. We are 
blessed to have you bom among us simple cowherd 
folk. Our relationship with you is eternal. Artless 
children that we are, out of love we may have 
called you petty names. Pray do not be angry with 
us. 0 lord, grant us our boons. 


Krishna is accessible to all and the girls set out 
with him for a picnic in the forest. While enjoying 
their relationship with him as a member of the 
cowherd clan, Antal is reminded of the fact that 
he is, nonetheless, the lord, and tenders her apology 
for reducing his universal status. She then asks from 
him, in his exalted status as the lord of the universe, 
the boons. (But had he not already given them 
their boons - a big drum and all the riches that 
came through singing with it?) 
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TIRUPPAVAI : 29 

cirrancirukAl£/malayamarutam/ 

ADI 

In the wee hours of the morning we came to 
worship you and praise your golden lotus feet; pray 
hear our purpose. You took birth in the cowherd 
clan, now you cannot disown us or reject our services. 
0 Govinda! Know that this (drum) is not what we 
came for. We only seek to he with you and serve 
you forever through seven lives. If our desires be 
different from this, change them. 


Krishna the cowherd youth is also Vishnu the 
lord of the universe. His relationship with the 
cowherd girls in the Avatara state cannot become 
vitiated in his exalted state. It is for the affirmation 
of this etemalbond between the soul and the 
oversoul, that Appd pleads, not the drum and its 
pecuniary benefits. This verse is recited in commun' 
ity prayer especially, as it sums up the entire 
principle of Krishna worship. 








*(3LJf ff7*lf - jb/lOTlh 

*surij*4; *i eu* 0 )i ..$$ lot# sudor* 3**sudor 9 

$mi*sn £ 3*uSsny)Ujrrrf Q*sir$enro(g&* 
usnip(j>l*rTsofi — suTpsnp* ^osfiLfgjensuu 
o>urij*LLSL)$ $sorQ$tfhkiw uiLi—ftiSrrrrsbt i 2*nsn$ t Q#rroror* 
8ms*?) $>LBipiJorrdso ryruug/Lh fiuunOu) 9 

{j)4rSlu ufi*s*ujuunii *<Q'ijs&r($> Lnrrsusuen,j$ (?<$ rtar* 
Q8fij*snr $(tyLp*&£/4 Q&susu$ ^(r^iLisunsu 

sriij<$ih 0($tU(garQufb $6n-jjpjsu Qrnburrsuiiu. (30) 








































TTPTTPPAVAI • W 

VANKAK-KATAL/SURAT1/MISRA CAPU 
This garland of thirty songs in pure Cankam 
Tamil is sung by Kotai, daughter of Pattarpiran 
(Vishnucitta), of lotus wafting cool-watered Putuvai 
fame. It tells how the moon-faced bejewelled girls 
went and praised Krishna, and got their boons. 
Those who recite it flawlessly will receive the grace 
of the mighty four-armed precious lord of lotus eyes 
and auspicious face, and joy everywhere. 


This verse is the Tirunamap-paftu, giving the 
author’s identity, purport of the work, and the 
spiritual benefits that accrue from its recitation. 
Maidens undertake the Pavai Nonpu for the blessings 
of a happy married life. The illustration shows 
Antal being married to Krishna, by Vedic rites. 
Brahma, Siva, and the learned sages officiate around 
the sacred fire, while Vishnucitta and the girl-friends 
bring the bride and the groom together. 










When she was hardly fifteen, Anjaj sang the Tiruppavai. 
Alter this she sang the Nacciyar Tirumoli, a work of 
143 verses steeped in her love for Krishna. The lord was 
now ready to marry her and Sri Vishnucitta made all 
t e preparations for the wedding. On the appointed day, 
„ otai was taken in a palanquin from Srivilliputtur to 
rirangam. At the same time the lord, Sri Ranganatha, 
t e temple idol of Srirangam was brought in another 
pa anquin. The two palanquins met on the southern 
anks of the Kaveri river. The bearers rested their 
palanquins on the sand and left for a short break. When 
they returned, they found the bride’s palanquin empty. 
K.otai-Nayaki, the bride, had merged her being into 
J.akiya Manavalan, the bridegroom, forever. From then 
°n, she came to be called Antal, or liegess. 

Antal ranks as a saint poetess on par with the Afvars. 
ei works are included in the Mutalayiram, or the first 
1 ^ san “ * n the Nalayira Divya Prabandham, that is, the 
000 songs of the Alvar saints. 


The first section of the Tiruppavai (songs 1-5) introduces 
u s to the ancient Tamil custom of Pavai Nonpu, when 
maidens undertake vows during Markali for a happy 
married life and for the good of the community. In 
section 2 (songs 6-15) Antal goes from door to door 
rousing her friends. The time of the day is Brahma 
unOrta, 4 AM to 6 AM which is considered the most 
auspicious period of the day. Anta] and her friends bathe 
■n t e river and worship with flowers images made of sand. 










TTRITPPAVAT • SO 

VANKAK-KATAL/SURATI/MISRA CAPU 
This garland of thirty songs in pure Cankam 
Tamil is sung by Kotai, daughter of Pattarpirdn 
(Vishnucitta), of lotus wafting cool-watered Putuvai 
fame. It tells how the moon-faced bejewelled girls 
went and praised Krishna, and got their boons. 
Those who recite it flawlessly will receive the grace 
of the mighty four-armed precious lord of lotus eyes 
and auspicious face, and joy everywhere. 


This verse is the Tirunamap-pa^tu, giving the 
author’s identity, purport of the work, and the 
spiritual benefits that accrue from its recitation. 
Maidens undertake the Pavai Nonpu for the blessings 
of a happy married life. The illustration shows 
Antal being married to Krishna, by Vedic rites. 
Brahma, Siva, and the learned sages officiate around 
the sacred fire, while Vishnucitta and the girl-friends 
bring the bride and the groom together. 






When she was hardly fifteen, Antal sang the Tiruppavai. 
After this she sang the Nacciyar Tirumoli, a work of 
143 verses steeped in her love for Krishna. The lord was 
now ready to marry her and Sri Vishnucitta made all 
the preparations for the wedding. On the appointed day, 
Kotai was taken in a palanquin from Srivilliputtur to 
Srirangam. At the same time the lord, Sri Ranganatha, 
the temple idol of Srirangam was brought in another 
palanquin. The two palanquins met on the southern 
banks of the Kaveri river. The bearers rested their 
palanquins on the sand and left for a short break. When 
they returned, they found the bride’s palanquin empty. 
Kotai-Nayaki, the bride, had merged her being into 
AJ.akiya Manavalan, the bridegroom, forever. From then 
on, she came to be called Antal, or liegess. 

Antal ranks as a saint poetess on par with the AJ,vars. 
Her works are included in the Mutalayiram, or the first 
thousand in the Nalayira Divya Prabandham, that is, the 
4000 songs of the Alvar saints. 

The first section of the Tiruppavai (songs 1-5) introduces 
us to the ancient Tamil custom of Pavai Nonpu, when 
maidens undertake vows during Markali for a happy 
married life and for the good of the community. In 
section 2 (songs 6-15) Antal goes from door to door 
rousing her friends. The time of the day is Brahma 
MuhQrta, 4 AM to 6 AM which is considered the most 
auspicious period of the day. Apta! and her friends bathe 
in the river and worship with flowers images made of sand. 

In section 3 (song 16-22), the girls come to Krishna s 
palace. They enter seeking the guard’s premission and 
wake up Nandagopala, Yasodha, Balarama, and finally 
Krishna, who is sleeping in the company of his spouse 
Nappinnai or Nila. 

In section 4 (songs 23-28), An?al talks to Krishna. In 
song 29, she discloses to him the true purpose of their 
visit, not the riches that Krishna willingly gives, but for 
the affirmation of the eternal bond between them- and 
him, between the lord and his devotees. The poem ends 
with a benediction for all who recite the work faultlessly. 




© Tyaga Bharati 1989 

ABOUT THE ILLUSTRATIONS 

The illustrations presented here first appeared in a 
book of Manipravala commentary on the work, in 1871. 
They are pen and ink drawings; the artist is unknown. 

The style is the sublime spiritual art of the Tanjore 
tradition in which art was a means of contemplation. 
This tradition attained its peak with patronage during 
the 18th-19th centuries, when colonial power was gaining 
a political hold over the Indian aristocracy. At that time, 
artists used in their interiors what they saw in the rich 
lavish homes of their patrons. The drapes, the candlebras, 
the couches, all bear a distinct European character, while 
the dress, the ornaments, the coiffure and the body 
features remain Indian. Antal is a deified figure in 
Vaishnava lore. In the illustrations she is shown as the • 
poetess, moving from house to house with her friends. 
She can be made out from the others by the Cayakkontai 
that she wears, a tuft of hair coinffured to the side of 
the head. 

The tradition of representing Krishna as a plump, 
sensuous, overgrown child is very old in Indian art. In 
the theology of the Vaishnava school, Krishna is identified 
with Vishnu, the cosmic lord who has five forms: Para 
(cosmic), Vyuha (cosmogonic), Vibhava (Incarnational), 
Antaryamin (indwelling spirit) and Area (icon). The 
illustrations for the first five Tiruppavais show Krishna 
in these forms. 

We thank the Malavai Parthasarathy Nayakar family, 
the Kalaratnakaram Press, and Smt. Venkatammal of 
Smarak Bhavan, Melkote, for the use of the material, on 
which the reproductions are based. 
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